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2) "AR Ui S7:/113. 1 = J . The piece is described as nagire-i Kiigiik Ahmed Beg.

M3 9dr 4 44

Malk 2Bddc, 910042 1-8dc(S 3).% 7-8¢f pa, 4: 4 ga, 56 gft fic, 9-10 prima volta: ed
(B acconda vola: d.

Mb2 Rag, 910, 3 45,9 10ag fi,

Mcl: 4cBd. 5-Geltd AR 2: 1-2d Bi( [ 3),3-4c d.5 c, 4. 2 cBd, 34 ¢ d, 1-10 prima volia:
AR d secondavolia: A,
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1) H23a4: 1 and 2 arc smudged and cannot be read clearly. One might conjecture f¥ g corrected to d
c. :
H3 b The notation ends with d J (end of 4), followed by the last four notes of 2, i.e. Cantemir
appears to have confllaicd the primatseconda volta variants, but (to judge by the *Ali Ufki version) in
reverse order, the probable reason being that the four time-unit duration of the final seconda volia d
has been inadveniendy applicd to the d preceding the four final notes of 2.

D N2al: 10g X dde’ , Sdc', 10gM4: 1-2f# ed, 3 efd. -2,

H2h 2: 2¢d, 3-4 off ga, 1-10 prima volta: de fig abd c'd’, seconda volia: d.

H3a12: 3e, 44, 3 10 B4\, 1and 2 are written as one cycle ta be repeated. There is no repeat sign
after 4, so (hat the next block to be repeated is made upof H3a2and3 + H3b 1 and 2.

Mhl: 7.Rge(S 30910 e(S J).2: prima volta as 2, seconda volia as 4.

H2 is followed by a serbendd (relmed 10 H1 3 and 4):




