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1) The tile sancak mecans "hanner”, HI1 bas wentified as a tesfin.

2) Al Ui 2i/151. 1 = B The rhythmic cycle is defined as fer'

. Secuon divisions arc not
indicated.

Hlal: 1249, 1M f4,2: 44,4 1/,4p,56R,7¢.
HIb I 6g9llrﬂd2 9-124,3: 9-104,13-14¢,4: 9108 ¢.
ME SBe, 294,160, 3 10/4,13-144,4: 910 ¢, M cends a1 4 (Whiere is no terkib-i intikal).
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1) H2 a4 1o the first note is blitted over,  Tis identification as & is supported by the "Al Uik
AEN AYIRI I

12 b: in the light of the ‘Al UMK version a repeat here is questionable,

{Z]: the smow at the end of H2 b has assocised with it the marginal note: zeyil gibi elur (Jwha
follows) s ke o zeyid™), and the same nuteriad s explicidy identilicd as sach Lies i e picce. The
“hike’ nught be inderpreted to mcan that there was no preceding repeat, H2 b and [Z) forming a single
subsection (but ¢, the notes on the Al UL version below). S is identificd as a teslim,
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H2b 1 2.4 4, 10,024,230 ¢, 13-14 A, 15-16 ¢, There is no repeat sipn between H2 band [Z].
(11 RelB 20 912 A0 There s o repeat segnoalier 2 (preswmaably 1o nclode also H2 b). 2 prima
voltr: 1316 A, -3-5,
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}) Z1: 13-14: the original has d J-, 2: 7 is followed by the comment: ve teslim vech-i megith
izere ("with teshim as above' {1.e. the section is 10 be repeated as before)).

2) H3al: S138.2: 7-16 b d— 3% §13¢.4: f—JafF———red-|
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H3bl: 5/, 7¢,13-16¢. Equivalent o 2 is:
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3) Sunal 247-50. 1 =D, Supgesied iempo S = 224,

terkib-i intikdd: the first half cycle is repeated 1o complete the ¢ycle, and the section ends there.
Z1: 1444, 2: 8.



Previous examples with the thythmic cycle muhammes have exhibited a fairly wide runge of melodic
density (defined in terms of the relative number of pitch changes per cycle), that in 72 being indeed
sufficicntly low 1o have suggested an aliemative reading with 1 =N in place of }. In the case of 292
thcre scems ta be nothing exceptional in the rclationship between melody and rhythmic cycle, despite
the fairty high incidence of notes of duration J . However if, as required by the vezn-i kebir
instruction, Cantemir’s 1 is kept at | then quite exceplionally the same will be Lrue for the version
by “Ali Uki (who elscwhere has, as equivalenis to Cantemir’s 1, J or J ). This disruption of the
normal relationship between the two would be aveoided if it were assumed that here {as also
clscwhere) vezn-i kebir is a slip for veon-i sagir. We would then have 1 =X in the Cantemir version,
cquivalent to Qb in the Al Ufki It may further be remarked that whatever features of
melodic-rhythmic congrucnce are obscrvable in mubammes picces, e.g. the common occurtence of
cycie final J , become morc readily apparent in a vezn-i sagir reading. We may accordingly propaose,
as un at lcast cqually legitimate altermative reading, 292b.



