Makam: Sed Karcigar ARC.YZPER2.f.[1]
Usiil: Fahte
Genre: Pesrev

P. sét‘ harc¢‘igar, o. faht‘e, Babanin

Hampartsum Limonciyan
(1768-1839)

1. [héne] i f i i i i i j

=g
h
.
-

Fahte

* 2 3 4
— i e W - I e B o 2 i i B o - e
[ rrerle 2o, iy, o bee, o beme,em , ope,
ﬁq 3] III L{ II }i:l ]E PR N | \! 1 I — __II 1
AN f S — I t
e
T PR PO (R o d
Il e e N o I o ~ :
i — e T
5 6
— - = /2/ b I = - - = 22
o} ,.Eg . o @ 2 e £ o, = Fi
Gl 13 0 92— =1 v
b4
)
;J J,.-—-———-—-_\ e | _ I
Il - T 4 S —
‘-_._-___-__.—‘

® cMO & OTMAG/ITU 2019

Figure 6.1 : P. sét° har¢‘1gar, o. faht‘€, Babanin.
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Figure 6.1 (continued) : P. sét° har¢‘1gar, o. faht‘€, Babanin.
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ARC.YZPER2.1.[1]

P. sét* har¢‘igar, o. faht‘€, Babanin.
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Figure 6.1 (continued)
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P. sét* har¢‘igar, o. faht‘€, Babanin.

Figure 6.1 (continued)
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Figure 6.1 (continued) : P. sét° har¢‘1gar, o. faht‘€, Babanin.

34



48 49
| o =1 ™ = i =1 =1 2 - =1 = 22
o
—9—|—Pl”.' i f_ -\' ! = - J!—P.—|
I 1l 1 1 | S | I | I N 1] 1 = ]
[ o Tl ! = 1] 1 | 1 — | | 1 | "4 =] I |
N — 1 I ! ol s \r 1
)
/"-__—-\\
‘,’J —. | = |
I . N o N o |
—— e
4, [hane]
52 53
— | — 5 3= =l = = =l = = ®
0O —
p 4 I I 1 | 1 | - T 1
=4 7 3 F_Pﬁ
I - | | ]
1 I 1 I I | | | - 1 |
) e | ——— ' I |
5 — 1
I B F F
54 55
|— Ao < =1 12 /12/ - = 22
o) | ! " —
T | i | [ | I T - | — ]
/'_—-__—-\
J - . > | - |
|| = E c N " S
R

ARC.YZPER2 £.[1]

Figure 6.1 (continued) : P. s&t° har¢‘1gar, o. faht‘€, Babanin.
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Figure 6.1 (continued) : P. sét° har¢‘1gar, o.
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P. sét* har¢‘igar, o. faht‘€, Babanin.

Figure 6.1 (continued)
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Table 6.1 : Critical commentary of YZPER2, f.[1].

P. sét‘ harc‘gar, o. faht‘é, Babanin

Source ARC.YZPER2
Location F.[1r], 1I. 1-15
Makam Sed Karcigar
Ustil Fahte

Genre Pesrev

Attribution Hampartsum Limonciyan (1768-1839)

Remarks

e Heading (2nd hand): Sed‘ Karcigar Babanii.

e Usll fahte is divided into three rhythmic sections (4+4+2) in the
manuscript. The source of the fahte usiil structure in the transcription is
ARC-HDEF12 (see Figure B.9 and B.10).

e In four concordances consulted for this study, the piece is attributed to Usta
Hampartsum in ST1, Tatar in NE211, Baba in TA249. No attribution in
TA107.

e Sed prefix for the makdm is only mentioned in YZPER2 version of the

composition.

Structure
H1 |

H2 |
H3 |
H4 |

w A~ N W

Pitch Set

o
(0]

o I |
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Table 6.2 (continued) : Critical commentary of YZPER2, f.[1].

Notes on Transcription

2.3.1 Although kisver above ¢ (Gerddniye) is located above the second x
sign, based on the concordances and on seyir of the measure, the first ¢
sign is interpreted as Sehnaz.

43.1.1 - Although first signs of these two groups look like « (Segdh), based on
43.2.1 the seyir of the measure they are interpreted as « (Tiz Segdh).
45.4.2 The second sign of the group is interpreted as ¢ (Sehndz).

Consulted concordances
TA107, p. 180; TA249, p. 2363; NE211, p. 258; ST1, p. 6.
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