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1) The mode of this picce is not identificd in the heading, but it is included by Cantemir in his pegev
cataloguc among the saba proup, and the ‘Ali Ufki version is also assigned to saba. The title
miildzime-i hisar is a technical reference to the unusual modulation eccupying much of M (up to the
dotied hatf-bar). 112 is followed by a space for the inscrion of further matcrial, but evidenly
Cancmnir was unable (o Tocate more, despite the fact that a fuller version had been current not Jong
before, as shown by the "Ali Ufki notation. It is from this that H3 as given here is 1aken, but with
shight amendments at the beginning o conform to Cantemir’s version of the material common to H3
and H1, and clsewhere 10 accord with the patierns of rhythmic organization normal with Caniemir,
The first & is so marked by "Ali UIKi, but othcrwisce the decisions regarding fi vs. ff, and similarly db
vs, d, are editorial.

2) "AR UM SAITY, 1=J .

H1: 1AG,RG.9A, 17 A, 2684 35 fifort), 39-44: ﬁ?@

69,70 ARY, R7-8 prima volia: A, scconda volia: e,
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2) M: 4 dr#), 3436 g4,
H2: 58gfed 30p.

3) Original notation reproduced in Schbdl, 79, 137.
The (incomrect) heading is der makn-i hisa ‘in hisar’.

M: -64.



