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The notation of pitch here requires seme explanation, For most of the piece 8 compound sign is nsed,
rendered ot in the mode signature, consisting of the normal sign for of with a further vertical added:

3, i.c. a combination of L» ot and J cf. (That this analysis is correcy is shown by the one or two
instances in which the 1wo arc written scparaicly onc above Lhe other: d). In addition, for part of the
picce a second such compound is added, supcrimposing the pitches Bd and Bt: 4= | similarly rendered
in the mode signature as Bd't,

This rather complex notational device was presumably designed 10 deal with a change in the
morphology of the mode. In its original form penggdh was relaed 1o (and indeed derived from) rase,
and used thercfore BY and cf. For Cantemir (Edvdr 43-4) this form was ancient (afik), even if still
represented in the repenoire (by g 3), and was being supplanted by a contemporary (cedid)
development akin in scale suructure to nisabur, and using thesefore the noies BY and of. In the
twenticth cenlury reperloire picees in penggdh may aliemale passages conlaining B and ¢f with
others containing B% and of. Bul if such were the case here it can hardly be doubted that Cantemir
would simply have continucd 1o notate in the normal way, indicating the modulation by switching
from onc sct ol symbols 1o another. However bizarre and disconcerting, it may therefore be suggesied
as rather morce likely that what is being aucmpied here is a combination of performance alicmatives,
the player being in general free 1o choose cither the traditional Bd and ¢4 (with "Ali UMkL, who assigns
this picce 10 the modc rasi), or the more innovalory Bé and ¢¢. But onc obvious wcakness of this
intcrpretation is that whereas o/ appears from the beginning, Bd'4 is only sdded from H1 e, and onc is
obliged in conscquence 10 have recowrse 10 some such argument as thal Cantcmir, in his first
cxperiment with this type of compound notation, began by making just onc indication of the
performance alicmatives {cf thus implying 84), but laler switched to a more eaplicit form. However
unconvincing this particular line of argument, it can hardly be doubicd that the compound nolstion
docs relate 1o the supplanting of the old form of the mode by the new. In the neat picce in pengpdh,
301 (thc nazire of 295), the samc 1cchnique is employed throughout, except for one passage where
only of appears, and the shifi from B and ¢f 1o Bt and of rcaches its Jogical conclusion in 321, from
which the *ancient’ values have disuppearcd compleiely.
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Uy The tithe scfir deem meuns “trumpeet breathed”.
There bs o muarginal note (serfitncsi maldzime ohe') conlirming the ritomello function of HY.

HI bor that we ure dealing here wath a lwo-cycle section ecpeated onee is conflinmed by the "Al Ulki
INU ST

T d 6 the conendation is suggested by the Al UTki veesion, but is not wholly convincing since *Ali
Ufki ends HI ¢ in the sume way, so thyl it is 4 time units wo long. An alicmative might be ©
iwcpoboe H1e 70 L afer HEd 20 40 See also Sanal below.

il ¢ 5 3 ahe B9 b notation sturts here,

AN UM 5223 1= 0 The composer is named as [Dleniy Sehly Hasan Celehi. The picee is
sonaphed to the tode raat,

Hlal:dd, 7-8e B9 2: 5-6A, % 1-8e.dprimavolia: 5-8A Bd ¢ d, secorda volia: 5-6A.

B band € are writien as 2 eycles o be repeated.

HEd2 12A 3384 G 200 Td 4 L2AS 568 A.7-8A G.

HT ¢us considered the midizime. 10 7-8 84 14 are written as 2 cycles 10 be repeaied. S: 7-8 ¢ 84, 6:
S5-6HA.




2) Hle8: 2¢Bd34,5-6A,10: 1-2B¢ A,34A G, 8Fui,8+GJ .
112 1: 2 ¢ 14 arc writen as 2 cycles 10 be repeated. §: 7-8e M, 7: 7-8 fle d
There is no feslim/seconda volia ending. H2 continues with:

112 and H3 arc followed with an indication that B and M arc both 10 be sepeated, thus confirming
Cantemir's analysis of them as one composite section,
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Uy 113 a0 onty Bd and of are used here.,

2) H3a Ll HA,2: 44,5684 A, 34 SeTazp=fof popmacio g o o

Hib 1o 2A,7-8¢Bd A 1 and 2 are writien as 1 cycle followed by a double bar and presumably o
berepeated. 3:3-3 dede, 5-6¢. 4: 3-4 cBd cd, 5-6 Bd. 3-6 arc written us 2 ¢ycles 1o be repeated. T:
S-6A K deld 5-6A, 18

© Sanad 238-30. 1 = ) | Suggested wempo D = 256, The mode signature has only 8¢ and o
thraughout,

HEd fwrpolated ofier Lis Ml 52: 14
Hie b 126 ragd 303 126 A(E 3),6: 4 bdiid
HAa Ll 126G A(S 2).6: QAR 4 10,



